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Resumen
(Q HVWH DUWtFXOR UHÀH[LRQDPRV VREUH HO DVSHFWRPXOWLVHQVRULDO GH OD YLVLWD DOPXVHR
$ERUGDQGRWDQWRODYLVLWDItVLFDHQODTXHODH[SHULHQFLDGHODUWHRFXUUHHQHOFRQWH[WRQR~QLFD-­
PHQWHGHODREUDVLQRWDPELpQHQHOHVSDFLRSUR\HFWDGRTXHODURGHDSUHSDUDQGRSVLFROyJL-­
FDPHQWHDOLQGLYLGXRDWUDYpVGHODpromenade  architecturale  \ODSVLFRJHRJUDItDXUEDQDFRPR
ODYLVLWDYLUWXDOGRQGHODDWHQFLyQVHFHQWUD~QLFDPHQWHHQODREUDGHDUWH\ODVLPXODFLyQGHO
HQWRUQRHQHOTXHVHXELFD'HHVWHPRGRODUHDOLGDGTXHHOXVXDULRUHFLEHHVVHVJDGD\DTXH
ORSHUFLELGRKDVLGRPDQLSXODGRSRUGLYHUVRVPHGLRVGHFDSWXUDUHSUHVHQWDFLyQ\FRPXQLFDFLyQ
DQWHVGHOOHJDUDORVVHQWLGRV'XUDQWHHOWH[WRDQDOL]DPRVGLYHUVRVFDVRVTXHHMHPSOL¿FDQSRU-­
TXpHOHVSDFLRFRQWH[WXDOIRUPDXQSDSHODFWLYRDOH[SHULPHQWDUXQDREUDGHDUWH
Palabras-­clave:$548,7(&785$$57(086(2(63$&,2$548,7(&7Ï1,&2
(63$&,285%$12
$EVWUDFW
,QWKLVDUWLFOHZHUHÀHFWRQWKHPXOWLVHQVRU\DVSHFWRIWKHPXVHXPYLVLW7DONLQJDERXW
WKHSK\VLFDOYLVLWLQZKLFKWKHH[SHULHQFHRIDUWRFFXUVLQWKHFRQWH[WQRWRQO\RIWKHZRUNEXW
DOVRSURMHFWHGLQWKHVSDFHWKDWVXUURXQGVLWSV\FKRORJLFDOO\SUHSDULQJWKHLQGLYLGXDOWKURXJKWKH
promenade  architecturaleDQGXUEDQSV\FKRJHRJUDSK\DQGDOVRWKHYLUWXDOWRXUZKHUHWKHIRFXV
LVRQO\RQWKHDUWZRUNDQGWKHHQYLURQPHQWVLPXODWLRQLQZKLFKLW LVORFDWHG7KXVWKHIDFWWKDW
WKHXVHUUHFHLYHVLVELDVHGVLQFHZKDWLVSHUFHLYHGKDVEHHQPDQLSXODWHGE\YDULRXVPHDQVRI
FDSWXUHUHSUHVHQWDWLRQDQGFRPPXQLFDWLRQEHIRUHUHDFKLQJWKHVHQVHV,QWKHWH[WZHDQDO\]H
VRPHFDVHVWKDWLOOXVWUDWHZK\WKHVXUURXQGLQJVSDFHWDNHVDQDFWLYHUROHZKHQH[SHULHQFLQJDQ
DUWZRUN
Keywords$5&+,7(&785($57086(80$5&+,7(&721,&63$&(85%$1
63$&(
Orellana Martín, Laura; Andreu Castelló, Miquel. 2014. El museo: arte en 
un espacio proyectado. AusArt Journal for Research in Art 2 (2) 
(December): 112-125
El  museo:  arte  en  un  espacio  proyectado
-­  113  -­
www.ehu.es/ojs/index.php/ausart AusArt  3  (2014),  2,  pp.  112-­125
ÒOWLPDPHQWHPXFKRVGHQRVRWURVKHPRVRtGRKDEODUGHORVQXHYRVIRUPDWRV
GHPXVHRTXHHVWiQVXUJLHQGRFRQORVFDPELRVTXHDVXYH]VHHVWiQSURGX-­
FLHQGRWDPELpQHQODVRFLHGDG(QORV~OWLPRVWLHPSRVHOHQRUPHGHVDUUROOR\
HYROXFLyQGHODVQXHYDVWHFQRORJtDVGHODLQIRUPDFLyQ\FRPXQLFDFLyQ7,&
KDSURGXFLGRQXPHURVRV FDPELRVHQ OD VRFLHGDG WDQWRHFRQyPLFRV FRPR
VRFLDOHVpWLFRVHWF(QHVWHVHQWLGRODV7,&SHUPLWLHURQHQJUDQPHGLGDHO
FDPELRGHUROGHOPXVHRVLELHQHVFLHUWRD\XGDGDVSRUFDPELRVVRFLDOHV
SROtWLFRVHFRQyPLFRVHLQWHOHFWXDOHV0)iWLPD&RIiQFRPHQWDHQVX
WHVLVTXH³ORVPXVHRVDPLWDGGHOVLJOR;;GHMDURQGHVHUVyORFRQWHQGHGRUHV
GHOSDWULPRQLRSDUDFRQYHUWLUVHHQWUDQVPLVRUHVGHFXOWXUDHLGHQWLGDG ´
$O LJXDO TXH VH DFWXDOL]DQ ODV WLHQGDV GH URSD DOLPHQWDFLyQ HOHFWUyQLFD
P~VLFDHWFYHQGLHQGRWRGRVVXVSURGXFWRVGHPDQHUDRQOLQHORVPXVHRV
HQXQQXHYRHVIXHU]RSRUDFWXDOL]DUVH\DWUDHUDXQPD\RUQ~PHURGHYLVLWDQ-­
WHVDVtFRPRGHDFFHGHUDOVHFWRUGHODVRFLHGDGPiVMRYHQWDPELpQVHKDQ
DSXQWDGRDHVWDQXHYDWHQGHQFLD
En   el   museo   sigue   desarrollándose   una   función   fundamental  
de   conservación   y   divulgación   del   patrimonio   cultural.   […]   Pero,  
al  mismo  tiempo,  se  desempeñan  funciones  de  entretenimiento  y  
consumo.  Se  puede  asistir  a  conciertos;;  actuaciones;;   reading  de  
poesía;;  dj-­set  de  música  electrónica;;  cocktail  party,  etc.  Así  mismo,  
se  pueden  comprar  catálogos,   libros,  merchandising,  y  reproduc-­
ciones  kitsch  de  obras  de  arte.  […]  Hasta  se  puede  consumir  “rea-­
lidad  aumentada”  a   través  de  apps  para  smartphones  y   tablets  u  
otros  tipos  de  servicios  (en  ocasiones  de  pago)  pensados  para  un  
HVSHFWDGRUTXHFDGDYH]PiVWLHQGHDVHUGH¿QLGRFRPR³YLVLWDQWH´
y  “consumidor”  de  cultura  o  de  experiencia  0DULDQL
'HQWURGHORVOODPDGRVPXVHRVQRIRUPDOHVGH¿QLGRVFRPRDTXHOORVTXHQR
VRQHGL¿FLRVSHUPDQHQWHVµFRQWHQHGRUHV¶GHREUDVGHDUWHVHHQFXHQWUDQXQD
JUDQYDULHGDGGHIRUPDWRVPXVHRVVLQSDUHGHVPXVHRVXUEDQRVSDEHOORQHV
WHPSRUDOHVPXVHRVLPDJLQDULRVPXVHRVRQOLQHHWF(QFRQFUHWRHVWRV~OWL-­
PRV ORV OODPDGRVPXVHRVRQOLQHR YLUWXDOHVRIUHFHQ YLVLWDVKDELWXDOPHQWH
JUDWXLWDVGHVXVFDWiORJRVGHREUDVGRQGHSRGHPRVHQFRQWUDUWUDVXQPLQX-­
FLRVRWUDEDMRGHGLJLWDOL]DFLyQGHODVPLVPDVWRGDVHVWDVHQODZHEDWUDYpV
GHODFXDOSRGHPRVGLVIUXWDUODVGRQGHTXHUDPRV\FXDQGRTXHUDPRVGHVGH
GLIHUHQWHVSODWDIRUPDVFRQDFFHVRD LQWHUQHW/DH[SHULHQFLDYLUWXDOYDPiV
DOOi WRGDYtDH LQFOXVRDOJXQRVGHHVWRVPXVHRVQRVRIUHFHQ UHFRUULGRVYLU-­
WXDOHVSRUVXVVDODVGoogle  cultural  institut,  Art  Project,  LPDJHQGHOPLVPR
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PRGRTXHHQORV~OWLPRVDxRVSRGHPRVKDFHUFRQORVHVSDFLRVS~EOLFRVGH
QXHVWUDVFLXGDGHVFRQGoogle  Street  View,  LPDJHQ
&RQHVWDDFWXDOL]DFLyQORVPXVHRVQRVSHUPLWHQ
YHU VXV REUDV FRPR QXQFD DQWHV OR KDEtDPRV
SRGLGR KDFHU GLVIUXWDQGR KDVWD GHO GHWDOOHPiV
PLQ~VFXOR OOHJDQGR D YHU LQFOXVR OD SLQFHODGD
PiV GLVFUHWD \ WRGR VLQ PRYHUQRV GH QXHVWUR
VRIi
$GHPiVGHHOORHVWHWLSRGHPXVHRVUHDOL]DQ OD
IXQFLyQ GH SUHVHUYDU ODV REUDV GH DUWH TXH HQ
HOORVVHJXDUGDQ'HHVWDPDQHUDODVREUDV\DQR
VyORHVWiQSUHVHQWHVHQODVJDOHUtDV\VXVDOPD-­
FHQHV\UHSURGXFLGDVHQOLEURVVLQRTXHWDPELpQ
VH FRQVHUYDQ GH PDQHUD GLJLWDO TXHGDQGR DVt
PHMRUDUFKLYDGDV
7RGDVHVWDVYHQWDMDVWLHQHQXQDDSOLFDFLyQGLGiFWLFDPX\UHOHYDQWH/DV
YLVLWDVRQOLQHGHORVPXVHRVSXHGHQVHUXWLOL]DGDVSRUORVHGXFDGRUHVFRPR
KHUUDPLHQWDGHHQVHxDQ]DGRQGHORVSURSLRVHVWXGLDQWHVSXHGHQVXPHU-­
JLUVHHQXQDPELHQWHHQHOTXHSDUWLFLSDU\DSUHQGHUGHVGHXQHVFHQDULR
WHFQROyJLFR$VXYH]WDPELpQODUHDOLGDGYLUWXDOHVWiHPHUJLHQGRFRPR
KHUUDPLHQWDHGXFDWLYDGHJUDQDOFDQFHTXHWLHQHHOSRWHQFLDOGHSURYHHUD
ORVFHQWURVGHQXHYDVKHUUDPLHQWDVH[SHULHQFLDV\DSOLFDFLRQHVTXHIDFLOLWHQ
XQDHGXFDFLyQPiVGLYHUVD\HQULTXHFHGRUDHQXQDPELHQWHHGXFDWLYRH¿FD]
\PXOWLSODWDIRUPD=DSDWHUR6HJ~Q*XUUL\&DUUHUDV³XQDGH
ODV~OWLPDVLQFRUSRUDFLRQHVGHODUHDOLGDGYLUWXDOHVSUHFLVDPHQWHHOPXQGR
GHORVPXVHRVHQGRQGHHVWDQXHYDWHFQRORJtDLQIRUPiWLFDSHUPLWHVROXFLR-­
QDUDOJXQRVGHORVSUREOHPDVGHGLGiFWLFD\FRPXQLFDFLyQTXHKDVWDDKRUD
WHQtDQVXVUHVSRQVDEOHV ´(QWHQGLHQGRHVWHWLSRGHUHDOLGDGYLUWXDOFRPRXQD
UHSUHVHQWDFLyQGHODUHDOLGDGFX\R¿QHVSURGXFLUXQDDSDULHQFLDGHrealidad  
TXHSHUPLWDDOXVXDULRWHQHUODVHQVDFLyQGHHVWDUSUHVHQWHHQHOOD&RQV-­
WUX\HQGRGHHVWDPDQHUDXQDKLSHUUHDOLGDG%DXGULOODUGHQODTXHHQ
ORVPXVHRVVLHPSUHHVGHGtDHVWiQYDFLRVGHJHQWH\ODVREUDVSXHGHQVHU
YLVWDVKDVWDHOJLJDSt[HO6HJ~Q.DODZVN\ODHGXFDFLyQDGLVWDQFLD
WDPELpQVHEHQH¿FLDGHHVWRVHQWRUQRVYLUWXDOHVFUHDQGRHVSDFLRVGHDSUHQ-­
GL]DMHFRPSDUWLGRSDUDSUR\HFWRVGHHGXFDFLyQ
,PDJHQ*RRJOH6WUHHW9LHZ
,PDJHQ*RRJOH$UW3URMHFW0HWURSROL-­
WDQ0XVHXPRI$UW1XHYD<RUN
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'HHVWDPDQHUD\DVHDPHGLDQWH OD UHDOLGDGYLUWXDOR ODVYLVLWDVRQOLQHVH
FRQVLJXHDSUR[LPDUORVPXVHRVDFXDOTXLHUSHUVRQDFRQORVPHGLRVDFFHVL-­
EOHVPtQLPRVFDVLFRPRVLHVWXYLHVHSUHVHQWHHQHOORV$KRUDSRGHPRVYLVLWDU
YLUWXDOPHQWH/D*LRFRQGDVLQQHFHVLGDGGHYLDMDUD3DULV
EL ARTE COMO VIVENCIA 
MULTISENSORIAL
/OHJDGRVDHVWHSXQWRQRVSODQWHDPRVVLFRQ WRGDVHVWDVQXHYDV LQFRUSR-­
UDFLRQHV WHFQROyJLFDV VLJXH WHQLHQGR VHQWLGR YLVLWDU XQPXVHR ItVLFDPHQWH
1XHVWUDUHVSXHVWDHVXQVt$OLJXDOTXHQRHVORPLVPRYHUXQSDUWLGRGHI~WERO
HQODWHOHYLVLyQGHQXHVWUDFDVDTXHHQHOHVWDGLRRYHUXQDSHOtFXODHQQXHVWUR
VRIiTXHHQODEXWDFDGHXQFLQHHVGLIHUHQWHYHUXQDJDOHUtDGHDUWHGHVGHXQ
GLVSRVLWLYRGLJLWDOTXHYLVLWDUXQDJDOHUtDGHDUWH
$VXPLPRV TXH OD UHDOLGDG HQ WpUPLQRV DEVROXWRV VH HQFXHQWUD IXHUD GHO
DOFDQFHGHORVVHQWLGRVGHOVHUKXPDQRSXHVWRTXHHQWUHHVWD\HOLQGLYLGXR
LQWHUYLHQHQQXHVWUDVFDSDFLGDGHVVHQVLWLYDVTXHQRVSHUPLWHQFDSWXUDUODGH
XQDPDQHUDSDUFLDODXQTXHVX¿FLHQWHSDUDQXHVWUDYLGDFRWLGLDQD6HJ~Q3HU-­
PHJJLDQL   1LHW]VFKH SUHWHQGH GHPRVWUDU FRQ VX WHRUtD KHUPHQpXWLFD
TXH ORVFRQWHQLGRVGH ODH[SHULHQFLD LQWHULRUQRVRQGDWRV LQPHGLDWRV VLQR
PHGLDWRVRFRQVWUXLGRV\TXHDXQVLHQGRFRQVWUXLGRVQRJXDUGDQFRUUHVSRQ-­
dencia  adecuada  alguna  con  el  sí  mismoSRUORTXHVRQVXSHU¿FLDOHV(VWR\D
RFXUUHFXDQGRQRVHQFRQWUDPRVDQWHODREUDGHIRUPDItVLFDSHURHVPiVSUR-­
QXQFLDGRFRQODYLVLWDYLUWXDOHQODTXHHOVHVJRGHODUHDOLGDGHVPD\RUGHELGR
DODVP~OWLSOHVLQWHUIHUHQFLDVR¿OWURVTXHVHLQWHUSRQHQHQWUHHOXVXDULR\OD
REUDGHDUWHWDOHVFRPRODWRPDGHODVIRWRJUDItDVRYLGHRVHGLFLyQFRPSR-­
VLFLyQSRUVRIWZDUH\FRPXQLFDFLyQGHODVPLVPDVGLVSRVLWLYRVUHFHSWRUHV«
HQWUHSRVLEOHPHQWHPXFKDVRWUDV
3RURWUDSDUWH\KDEODQGRHQWpUPLQRVSURSLRVGHODREUDPiVDOOiGHFyPR
HVWDHVUHSURGXFLGDODHVFDODDODTXHVHSURGXFHHVRWURIDFWRUGHWHUPLQDQWH
~QLFDPHQWHVHSXHGHGLVIUXWDUGHO WDPDxRGHXQDREUDHVWDQGRGHODQWHGH
HOOD$FWXDOPHQWHQRH[LVWHQLQJXQDRWUDIRUPD(OHMHPSORPiVFODURSRGUtD
VHUHO*XHUQLFD,PDJHQSXHVQRWUDQVPLWHODVPLVPDVVHQVDFLRQHVVLHQGR
YLVWRGHVGHHORUGHQDGRUTXHYLVLWDGRGHPDQHUDUHDOHQHO0XVHR5HLQD6RItD
GH0DGULG IUHQWHDpO3XHVVXWDPDxRFP[FPHVXQDVSHFWR
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LPSRUWDQWH HQ HVWD REUD $Vt FRPR VXV FDUDFWHUtVWLFDV HVSDFLDOHV DOJXQDV
HVFXOWXUDV\YLGHRSHUIRUPDQFHVFRQWHPSRUiQHDVUHTXLHUHQGHODLQPHUVLyQ
GHOYLVLWDQWHHQVXLQWHULRURODH[SORUDFLyQPLQXFLRVDGHVGHGLIHUHQWHViQJXORV
SDUDSRGHUVHUGLVIUXWDGDV7DPELpQSRUODPDWHULDOLGDGGHODPLVPDHOSRGHU
WRFDU\VHQWLUODREUDGHRWUDPDQHUDPiVDOOiGHODDXGLRYLVXDOHVXQDFDUDF-­
WHUtVWLFDTXHGLItFLOPHQWHSXHGHVHUUHSURGXFLGDSRURWURVPHGLRV
'HIRUPDVLPLODUODDUTXLWHFWXUDHQFXDQWRDODSUR\HFFLyQGHOHVSDFLRGRQGH
VHGLVSRQHQODVREUDV\H[SORUDQORVYLVLWDQWHVVHFRQYLHUWHHQXQHOHPHQWR
LQVHSDUDEOHGHODYLYHQFLDGHODUWH\D~QPiVFRQODVH[SHULHQFLDVGLIXVDVH
LQWHUGLVFLSOLQDUHVTXHQRVRIUHFHHODUWHFRQWHPSRUiQHR
A  través  de  la  historia,  el  hombre  ha  construido  espacios  utiliza-­
dos  para  la  transformación  espiritual,  en  forma  de  cámaras  que  le  
preparaban  para  entender  lo  inexplicable.  En  la  mayoría  de  casos,  
el   acceso   a   estos   espacios   estaba   restringido   y   reservado   para  
los  buenos  o   la  élite  mística  en  su  respectiva  sociedad.  Tanto  en  
las  cuevas  primitivas,  salas  de  catedrales  o  los  primeros  museos,  
el  sentido  del  misterio  era  reservado  en   lugares  que  solo  podían  
ser   accedidos  a   vía   un   camino  de   transición.  Después  de  pasar  
a   través  de  ellos,  uno  podía  ejercer  el  derecho  de   la  contempla-­
ción  epifánica  de  los  objetos  guardados  en  su  interior.  De  la  misma  
manera,  el  hombre  ultra-­democrático  contemporáneo  sigue  nece-­
sitando   una   anticipación  mental   para   llevar   a   cabo   una   percep-­
ción  apropiada  de  la  experiencia  artística.  Como  resultado  de  las  
GLYHUVDVHVSHFL¿FLGDGHVHQORVHVSDFLRVDORODUJRGHOFDPLQRGH
transición,  la  mente  se  libera  de  la  rutina  cartesiana,  entrando  en  
resonancia  con   las  sorprendentes  propiedades  de   las  diferencias  
$UUR\R
,PDJHQ*XHUQLFD3LFDVVR3
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/D H[SHULHQFLD GH YLVLWDU XQPXVHR HPSLH]D KDELWXDOPHQWH HQ XQ HQWRUQR
IDPLOLDU\SRFRDSRFRYDPRVSDVDQGRSRUGLYHUVRV¿OWURVHVSDFLRSULYDGR
FRPXQLWDULRVHPLS~EOLFRS~EOLFR«KDVWDOOHJDUDOOXJDUGHH[SRVLFLyQ\¿QDO-­
PHQWHDQWHODREUDH[SXHVWD$VtSXHVVRQLQQXPHUDEOHVODVVHQVDFLRQHVTXH
UHFLELPRVKDVWDOOHJDUDOOtSHURGHWRGDVHOODVODVPiVLPSRUWDQWHVVRQODVGHO
PRPHQWRGHOGLVIUXWHGHODREUDVHDFXDOVHDHOHVSDFLRHQWRUQR\ODVFRQGL-­
FLRQHVDPELHQWDOHVWDQWRVLHVLQWHULRUFRPRH[WHULRUVLHVXQGtDOOXYLRVR\IULR
RXQRWUDQTXLOR\VROHDGRVLHVXQHVSDFLRFRQWURODGRRQRHVWDQFRRGLIXVR
'HHVWDVVHQVDFLRQHVIRUPDQSDUWH WRGRVQXHVWURVVHQWLGRV\VHQWLPLHQWRV
XQRORUDSHUIXPHXQDPLUDGDIXUWLYDXQGLiORJRFRQXQDGHVFRQRFLGRDXQ
UHHQFXHQWURFRQXQYLHMRDPLJRXQJUXSRGHWXULVWDVUXLGRVRVHOVRQLGRGH
OD OOXYLDVREUH ODVFODUDER\DVHOVROHQWUDQGR WtPLGDPHQWHSRUXQSDWLR«\
VLHQGRWDQLPSRUWDQWHHVHPRPHQWRGHGHVFXEULPLHQWRGHODREUDHVQHFHVD-­
ULRTXHHOHVSDFLRGRQGHVHHQFXHQWUDVHDSUR\HFWDGRSUHYLDPHQWHHQPD\RU
RPHQRUPHGLGDELHQSRUHOGLVHxDGRUSURFXUDGRURDUTXLWHFWRRSRUHODUWLVWD
HOLJLHQGRHO OXJDUGHFUHDFLyQH[SRVLFLyQHQHOFDVRGHO6WUHHW$UW3RUHOOR
HQFRQWUDPRV TXH HO HVSDFLR GHPXHVWUD HV GH VXPD LPSRUWDQFLD DO YLVLWDU
REUDVGHDUWH\DTXHODSHUFHSFLyQGHHVWDVQRVHOLPLWDDXQDVSHFWRDXGLR-­
YLVXDO VLQRTXH UHTXLHUHGH WRGRVQXHVWURV VHQWLGRV DXQTXHKDELWXDOPHQWH
QRVHDPRVFRQVFLHQWHVGHHOOR/DVYLVLWDVYLUWXDOHVSHUPLWHQJUDFLDVD ODV
QXHYDVWHFQRORJtDVKDFHUOOHJDUODVREUDVGHDUWHDPiVJHQWH\iPELWRVGH
HVWXGLRFRPSOHPHQWDQGRHOiPELWRGLGiFWLFRGRFXPHQWDO\GLYXOJDWLYR3HUR
HVWHWLSRGHYLVLWDVVRQLQFRPSOHWDVIUtDVHLPSHUVRQDOHVSRUORTXHVHWUDWDQ
GHH[SHULHQFLDV FRPSOHPHQWDULDVSHURQR VXVWLWXWLYDVGH ODV YLVLWDV ItVLFDV
GRQGHODH[SHULHQFLDHVFRPSOHWD
6HJ~QODLQWHQFLRQDOLGDG\HORULJHQGHODVREUDVDUWtVWLFDVSRGHPRVGLIHUHQ-­
FLDUGRVWLSRVGHHVSDFLRVHQORVTXHVHPXHVWUDQORVSHQVDGRVSDUDFRQWHQHU
REUDVGHDUWHQRUPDOPHQWHPX\YDOLRVDV\VDELHQGRGHDQWHPDQRTXpREUDV
VHUiQ H[SXHVWDV \ DTXHOORV HQ ORV TXH HO DUWH KD LQWHUYHQLGR HVSRQWiQHD-­
PHQWHRHVSRUiGLFDPHQWHFDPELDQGRHOYDORUHVWpWLFR\RIRUPDOGHOOXJDU
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FDUDFWHUtVWLFDVFOLPiWLFDV\DPELHQWDOHVWHPSHUD-­
WXUD KXPHGDG VROHDPLHQWR SROYR« PX\ FRQ-­
FUHWDV \ FRQVWDQWHV TXH LPSLGHQ HO GHWHULRUR GH
ODVPLVPDV3RU ORTXH HQHVHQFLD HVWDPRVHQ
XQFRQWHQHGRUHVWDQFRLQWHUYHQLGRSRUXQWpFQLFR
TXHGLVHxDXQVLVWHPDGHLQVWDODFLRQHVGHFRQWURO
\DFWXDFLyQORTXHKDFHTXHHOHGL¿FLRVHGHVYLU-­
W~HGHOHQWRUQR\GRQGHMXHJDXQSDSHOLPSRUWDQWH
HOGLVHxRGHORVHVSDFLRVLQWHULRUHV\HOUHFRUULGR
LQWHULRUWDQWRYLVLWDEOHFRPRSULYDGR
$ SHVDU GH HOOR D OR ODUJR GHO VLJOR ;; \ KDVWD
QXHVWURVGtDVQRVHQFRQWUDPRVFRQHMHPSORVGH
RWURWLSRGHPXVHRVTXHQRUPDOPHQWHFRQWLHQHQ
REUDVGHPHQRUYDORUPRQHWDULRPiVFRQWHPSRUi-­
QHDVRPiVHWpUHDVFRPRHVHOFDVRGHORVSDEH-­
OORQHVGRQGHQRUPDOPHQWHQRVHVDEHHO FRQWH-­
QLGRDQWHVGHVXGLVHxR8QHMHPSORHVHO&URZQ
+DOO GHO0,7 HQ&KLFDJR ,PiJHQHV  \  R OD1DWLRQDO*DOOHU\ HQ%HUOtQ
GH0LHVYDQGHU5RKH,PiJHQHV\GRQGHHOGLVHxRDUTXLWHFWyQLFR
QRVROREXVFDHOVHUYLUDOREMHWRFRQWHQLGRVLQRDOXVXDULR~OWLPRHOYLVLWDQWH
TXHGHVFXEUHHVWRVHGL¿FLRVFRPRVLGHWHPSORVJULHJRVVHWUDWDUDQKDFLHQGR
TXHHOGHVFXEULPLHQWRGHOHGL¿FLRVHDSDUWHGHORTXHHVWiRFXUULHQGRGHQWUR
/DDUTXLWHFWXUDD WUDYpVGH ORV UHFRUULGRV\ ODVGLIHUHQWHVYLVXDOHVJXtDDO
YLVLWDQWH\SURYRFDXQDVVHQVDFLRQHVHQpOTXHOHSUHSDUDQSVLFROyJLFDPHQWH
\DQtPLFDPHQWHSDUD ORTXHYDDVXFHGHUPRPHQWRVGHVSXpVHQHO LQWHULRU
(VWDWLSRORJtDGHPXVHRVLQWHQWDLQWHJUDUHOLQWHULRUFRQHOH[WHULRUDFWXDQGR
HQDPERV(OLUDYLVLWDUXQDH[SRVLFLyQ\DQRHVVRORXQDDFWLYLGDGUHVHUYDGD
DXQJUXSRFRQFUHWRGHODVRFLHGDGVLQRTXHVHFRQYLHUWHHQDOJRS~EOLFRHQ
XQSDVHRXQSDVHRFDVLSDLVDMtVWLFRSHURXQSDVHRJXLDGR
,PDJHQ0XVHR1DFLRQDO&HQWURGH
$UWH5HLQD6RItD0DGULG
,PDJHQ5LMNVPXVHXP$PVWHUGDP

,PDJHQ9LVWDGHO&URZQ+DOO0LHVYDQGHU5RKH  
0,7&KLFDJR
,PDJHQ3ODQWDGHO&URZQ+DOO0LHVYDQGHU5RKH  
0,7&KLFDJR
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'XUDQWH ODV ~OWLPDV GpFDGDV DOJXQRV PXVHRV VH
KDQSUR\HFWDGRSDUDSRWHQFLDUODLPSRUWDQFLDGHHVWH
SDVHRODPromenade  architecturale1  OHFRUEXVLHULDQD
/RVUHFRUULGRVDWUDYpVGHOPXVHRRJDOHUtDDVtFRPR
HQWUH ODV GLIHUHQWHV VDODV WLHQHQ XQD LPSRUWDQFLD
SULPRUGLDO HQ OD YLVLWD GHOPLVPR&RPR VXFHGH HQ
HO .XQVWKDO GH20$ HQ5RWWHUGDP ,PiJHQHV  \
HOFXDOVHVLW~DHQXQHVSDFLRUHVLGXDOGHODFLX-­
GDGHQWUHXQSDUTXH\XQDFDUUHWHUDPX\WUDQVLWDGD
(OHGL¿FLRVHGHVFXEUH WUDVSDVHDUSRUHOSDUTXH\
HVWHVLUYHGHFRQH[LyQHQWUHHOSDUTXH\HOUHVWRGH
ODFLXGDGGHVSXpVGHOSDVHRSRUHOHQWRUQRQDWXUDO
VHDFFHGHDOPXVHRSRUXQDUDPSDTXHDWUDYLHVDHO
HGL¿FLR TXH VLPXOD XQ GHVQLYHO QDWXUDO \ GLYLGH VX
SURJUDPD/D LPSRUWDQFLDGHHVWHVLQJXODUJHVWRHV
GHSULPHUDPDJQLWXGHQODUHODFLyQHQWUHORVYLVLWDQWHV
GHOPXVHR \ ORV YLDQGDQWHV R IXWXURV YLVLWDQWHV ORV
OtPLWHVVHGLIXPLQDQ\HOHQWRUQRVHUHFRPSRQHFRQ
HOQXHYRRUGHQGHOHGL¿FLRHOPXVHRHVXQHOHPHQWR
FRQWHQHGRUSHURWDPELpQSUHSDUDVXHQWRUQRSDUDOD
H[SRVLFLyQGHRWUDVREUDV\HOHPHQWRV
$XQTXHODLGHDGHWUDQVLFLyQ\PRYLPLHQWRHQORVPXVHRVVHYLHQHWUDWDQGR
GHVGHPHGLDGRVGHOVLJOR;;XQHMHPSORGHHOORHVHO*XJJHQKHLPGH)/O
:ULJKWHQ1XHYD<RUN,PiJHQHV\HQHOTXHVHSUR\HFWDODYLVLWDGHO
PXVHRFRPRXQUHFRUULGRHQHVSLUDOTXHPDQHMDHOÀXMRGHYLVLWDQWHV\ORVJXtD
,PDJHQ1XHYDJDOHUtDQDFLRQDO0LHVYDQGHU5RKH  
%HUOtQ
,PDJHQ1XHYDJDOHUtDQDFLRQDO0LHVYDQGHU5RKH
%HUOtQ
,PDJHQ9LVWDGHO.XQWVKDO
20$5RWWHUGDP
,PDJHQ(VTXHPDGHUHFRUULGRV
GHO.XQWVKDO  
20$5RWWHUGDP
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\GRQGHVHGLVIUXWDWDQWRGHODVSLQWXUDVDXQODGRH[SXHVWDVHQODVSDUHGHV
FRPRGHOHGL¿FLRHQHORWURTXHJHQHUDXQHVSDFLRFHQWUDODPRGRGHSDWLR
FXELHUWR6HJ~Q+LOGHEUDQGH[LVWHXQD³GLFRWRPtDHQWUHORFLQHVWpVLFR
\ORYLVXDO ´,QWHQWDQGRXQDUHODFLyQHQWUHIRUPDFRQDSDULHQFLDHOFRQFHSWR
GH HVSDFLR VH YLQFXOD FRQ OD YLVLyQ GLQiPLFD FHUFDQD DQDOtWLFD FLHQWt¿FD
WULGLPHQVLRQDOTXHUHFRUUHODREUDFRQHOFRQVWDQWHPRYLPLHQWRRFXODUSURSLR
GHOHVWXGLRVR\SXHGHDOFDQ]DUXQDYLVLyQWHFWyQLFD\WiFWLO(QFDPELRODSHU-­
FHSFLyQYLVXDOVHEDVDHQODYLVLyQOHMDQDELGLPHQVLRQDO\VLQWpWLFDSURSLDGHO
DUWLVWD'HPDQHUDTXHVHFRQVLJXHGRWDUDOHVSDFLRGHXQVHQWLGRVHQVRULDO
&ODUDPHQWHHVWDLGHDGHJHQHUDUPRYLPLHQWRV\¿OWURVSDUDORVYLVLWDQWHVHVWi
tQWLPDPHQWHUHODFLRQDGDFRQODLGHDGHRFLRHQODYLVLWDGHORVPXVHRV\SRU
WDQWRGHODSUHGLVSRVLFLyQ\JR]RDQWHODREUDHQ~OWLPDLQVWDQFLD
4XL]iV HQ DOJXQD RFDVLyQ QRV HQFRQWUHPRV DQWH
DOJXQDH[SRVLFLyQFRQLQWHUYHQFLyQPtQLPDELHQVHD
HQ LQWHULRUHV R H[WHULRUHV SHUR GHEHPRV VHU FRQV-­
FLHQWHVGHTXHKDVWDHOPiVPtQLPRGHWDOOHKDVLGR
SUR\HFWDGR\HVWDUiFRQWURODGRSRUHOGLVHxDGRUGHO
HVSDFLR\HOSURFXUDGRURDUWLVWDHQVXFDVRTXHKDUi
TXHODH[SHULHQFLDVHDGLIHUHQWHSDUDFDGDREUD3RU
HMHPSORVLODREUDWUDQVPLWHVHUHQLGDGQRUPDOPHQWH
VHHQFRQWUDUiHQXQDSRVLFLyQSURWHJLGDGHOVRORHQ
XQHVSDFLRPX\DELHUWR\ OXPLQRVRPLHQWUDVTXHVL
ODVHQVDFLyQTXHVHTXLHUHWUDQVPLWLUHVGHDJRELRR
VXIULPLHQWR HVWDUi HQ XQ OXJDUPX\ FDOXURVR R FRQ
HOWHFKRPX\EDMRRHVWUHFKRXQOXJDUVLQOX]«3RU
HVRWRGRHVSDFLRDXQTXHSDUH]FDEDQDO\VLPSOHKD
HVWDGRGLVHxDGRHQODPHGLGDGHORSRVLEOHRQHFHVD-­
ULRSDUDODySWLPD\VXEMHWLYDUHODFLyQHQWUHYLVLWDQWH
\REUD
(QHMHPSORVGHHGL¿FLRVDFWXDOHVFRPRHO*XJJHQKHLPGH%LOEDRGRQGHOR
PiV UHYHODGRU \HVWLPXODQWHSDUDHO S~EOLFRJHQHUDO HV ODDUTXLWHFWXUD QRV
HQFRQWUDPRV FRQ XQPXVHR TXH QR HV VROR VLUYLHQWH GH ODV REUDV GH DUWH
VLQRTXHWRPDXQFDUiFWHUQDUFLVLVWD\HJRFpQWULFR(QHVWHFDVRODVREUDVGH
DUWHSLHUGHQODLPSRUWDQFLDTXHOHVFRUUHVSRQGHQ\SDVDQDVHUXQLQWHUpVHQ
VHJXQGRSODQR(VWHKHFKRVHDFHQW~DDOYHUTXHHQUHDOLGDGQRHVXQPXVHR
VLQRXQSDEHOOyQTXHFRQWLHQHHQVXPD\RUtDH[SRVLFLRQHVWHPSRUDOHV
,PDJHQ*XJJHQKHLP)UDQN
/OR\G:ULJKW1XHYD<RUN
,PDJHQ*XJJHQKHLP)UDQN
/OR\G:ULJKW1XHYD<RUN
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EL ARTE PARA EL ESPACIO
'XUDQWH ODV ~OWLPDV GpFDGDV KDQ VXU-­
gido   gran   variedad   de   actuaciones  
DUWtVWLFDVGHULYDGDVGH ODPHWUySROLV\
ODYLGDSRVWPRGHUQDHQWUHHOODVGHVWD-­
FDPRVHO/DQGDUW,PDJHQ\6WUHHW
DUW,PDJHQRPiVDFWXDOPHQWHOD
HUD SRVWJUDI¿WL HQ FXDOTXLHUD GH VXV
PDQLIHVWDFLRQHV (Q HOODV HQFRQWUD-­
PRVODSDUDGRMDGHTXHODREUDQRVH
VLW~D HQ XQ HVSDFLR SUR\HFWDGR SDUD
HOOR VLQR TXH VXUJH HVSRUiGLFDPHQWH
PRGL¿FDQGRHO HVSDFLRHQHO TXH VHHQFXHQWUD ,PiJHQHV(O IDFWRU
VRUSUHVD\ODVHPRFLRQHVVRQPiVLQWHQVDVTXHHQORVPXVHRVWDO\FRPRORV
FRQFHELPRVKDVWDDKRUDQRVRPRVQRVRWURVORVTXHYDPRVHQEXVFDGHODUWH
VLQRHVODSURSLDREUDODTXHQRVDVDOWDQRVDERUGDGHPDQHUDGHVSUHYHQLGD
/RVHVSDFLRVQRVHKDQSUR\HFWDGRSDUDHOORODPHQWHQRKDVLGRSUHSDUDGD
SUHYLDPHQWHSDUDREVHUYDUODVFDVLVHFRQYLHUWHQHQDQyQLPRV‘voayers’  que  
HVStDQODYLGDTXHORVURGHD
,PDJHQ/DQGDUW5REHUW6PLWKVRQ
,PDJHQ*UDI¿WL%DQNV\
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/RVHVSDFLRVTXHDQWHVFUHtDPRVLQVHUYLEOHV\VLQLPSRUWDQFLDVHOOHQDQFRQ
XQQXHYRVLJQL¿FDGRDKRUDDODVGLVWLQWDVFDSDVGHODFLXGDGDUTXHROyJLFD
DUTXLWHFWyQLFD WRSRJUi¿FDKLVWRULD«VHVXPDODGHOYDORUHVWpWLFRDFWXDOR
HQ SRWHQFLD 1RV HQFRQWUDPRV DQWH
REUDVHQVXPD\RUtDHItPHUDV\HQXQD
situación   cultural   en   donde   casi   cual-­
TXLHUFRVDHVVXVFHSWLEOHGHVHUPDWH-­
ULDO DUWtVWLFR 0DWWD&ODUN LPiJHQHV
\  R XQ OLHQ]R SDUD WUDEDMDU HQ pO R
PRGL¿FDUFRQ WRGR WLSRGHPDWHULDOHV\
HOHPHQWRV (VWDPRV DQWH XQD DUTXHR-­
ORJtDQRKRUL]RQWDOVLQRYHUWLFDOGRQGH
XQDVFRVDVVHFRQIXQGHQ\FXEUHQFRQ
RWUDV1RVHQFRQWUDPRVHQXQPRPHQWR
GRQGHODFUHDFLyQDUWtVWLFDHVPiVUiSLGD
TXH OD DGDSWDFLyQ GHO HVSDFLR XUEDQR
HQTXHVHGLVSRQH'HVFXEULPRVFLHUWR
DUWHTXHQRVHSXHGHH[SRQHUQRSRGH-­
PRV FRQWURODU \ QR SRU HOOR HVPHQRV
LQWHUHVDQWH 'H PDQHUD TXH DKRUD HO
XUEDQLVPRFREUDXQSDSHOSURWDJRQLVWD
HQQXHVWURGtDDGtDHVDKRUDHOHVSD-­
FLR XUEDQR HO HOHPHQWR SUHSDUDWRULR HO
TXH QRV WLHQH TXH SVLFROyJLFDPHQWH
HQFDPLQDU\SURSRUFLRQDUHVSDFLRVVX¿-­
FLHQWHPHQWH LQWHUHVDQWHV DGDSWDEOHV \
PHWDPyU¿FRVFRPRSDUDHVWDUSUHSDUD-­
GRVHQFXDOTXLHUPRPHQWRSDUDHQFRQ-­
trarnos   con   una   actuación   artística   en  
pO (Q FXDQWR DO /DQG$UW RFXUUH DOJR
SDUHFLGR SHUR HQ HO SDLVDMH WUDV SUR-­
GXFLUQRV OD SULPHUD VRUSUHVD DO YHUOR
HOHQWRUQRPHQRVFDPELDQWHVtTXHSHU-­
PLWHVXDGDSWDFLyQDpO \SRU OR WDQWR
HVPiVVXVFHSWLEOHGHSHUGXUDUHQHVWH
FDVRODREUDGHDUWHHVODTXHUHLYLQGLFD
XQ HVSDFLR SDUD HOOD GDQGR XQ QXHYR
VLJQL¿FDGRGHO OXJDUGRQGHVHHQFXHQ-­
WUD
,PDJHQ$UWHXUEDQR6FUDWFKLQJWKHVXUIDFH  
9KLOV3DODLVGH7RN\R3DULV
,PDJHQ$UWHXUEDQRXVDQGR&LQWDVDGKHVLYDV
,PDJHQ$UWHXUEDQR
XVDQGRSLH]DVGHXQMXHJR
LQIDQWLO
,PDJHQ$UWHXUEDQR
XVDQGRREMHWRVFRWLGLDQRV
Laura  Orellana  Martín  y  Miquel  Andreu  Castelló
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LQWHQVD WDQWR VL ODV YDPRV D YLVLWDU D PXVHRV
FRPRVL ODVHQFRQWUDPRVSRU VRUSUHVDHQQXHV-­
WUDV FDOOHV \ SDLVDMHV1RQHJDPRVHO XVRGH OD
WHFQRORJtD SDUD GLVIUXWDU GH FLHUWDV REUDV FRQ
PXFKRGHWDOOHGHVGHFXDOTXLHU OXJDUDXQTXHUHL-­
YLQGLFDPRV HO OD]R XUEDQLVPRDUTXLWHFWXUDDUWH
FRPRDOJRLQVHSDUDEOH\DWHQHUHQFXHQWDHQOD
VRFLHGDGDFWXDO$VtSXHVDQLPDPRVDORVOHFWRUHV
DYLYLULQWHQVDPHQWHVXVH[SHULHQFLDVFHUFDQDVDO
DUWHDFRQYHUWLUVHHQFDPLQDQWHVDOD‘deriva’HQ
DXWpQWLFRVµÀkQHXUV¶FRPRORVQRPEUy%DXGHODLUH
 SDVHDQGR SRU OD µSVLFRJHRJUDItD XUEDQD¶
VLWXDFLRQLVWD 'HERUG  6H GHEH GDU PiV
LPSRUWDQFLD D ODV H[SHULHQFLDV VHQVRULDOHV \ D
FyPRHVWDVVHSURGXFHQWHQHUHQFXHQWDTXHHODUWHTXHVHSURGXFHHQORV
PXVHRVQRVHHQFXHQWUD~QLFDPHQWHHQODREUDH[SXHVWDVLQRHQHOFRQMXQWR
FRQHOOXJDUGRQGHpVWDVHVLW~D
,PDJHQ*RUGRQ0DWWD&ODUN
,PDJHQ*RUGRQ0DWWD&ODUN
,PDJHQ$UWHXUEDQRXVDQGRGHVKHFKRVGLPLQXWRV
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